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and basket-makers limp like antique statues and
go about their work in Leightonesque poses, so
that certain wall spaces in Government House
may be decoratively treated. The architects
of New Delhi, who as universal providers were
commissioned to restore the arts of the Empire,
commend these paintings and propose that the
same rhythmical formula, which can easily be
adjusted to all the races of mankind, as an
ingenious rhymester turns out limericks, shall
be taught in an Imperial School of Design at
Delhi by European masters who have acquired
"reputations in a world-arena/1 so that Macau-
lay's ideal of education may be realised and the
New DelMs of the future may be decorated, if
not built, by Indians drilled in thinking imperially.
This, as Dr. A. C. Benson would have said, is not
art or education, but a perverse maltreatment
of the ingenuous mind.
Unfortunately art and education in India are
mixed up and confused with political issues. If
India had no living traditions of her own, and
her own culture had never risen higher than
that of Africa, Australia, or Canada, the gospel of
Imperialism preached by the architects of New
Delhi, and the threadbare formulae of European
ateliers, might satisfy the ideals of New India
by opening up careers for the literate classes
hitherto almost monopolised by European ex-
perts. But a policy which starts from placing